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EXT. JANE AND ROB’S HOUSE - GARDEN - DAWN1 1

Establisher. The back door of the house slightly ajar, and 
banging gently in the wind and rain. 

INT. JANE AND ROB’S HOUSE - BEDROOM - DAWN2 2

Rain drumming down on the roof. ANNIE, sound asleep in her 
parents’ bed, all well in her little world.

We track out of the room, till we come to JANE and ROB’s 
room. And here is ROB, stirring, the rain loud, but 
something else is waking him, he opens his eyes...

....no JANE. 

INT. JANE AND ROB’S HOUSE - KITCHEN - DAWN3 3

ROB, bleary eyed, walking in to the kitchen. On a kitchen 
table, a half drunk mug of coffee, a back door ajar and 
banging gently from the wind outside. The clock on the wall 
telling us it is not even six. He frowns.

ROB 
Jane?

He goes to walk over to the back door and looks out in to 
the pissing rain.

ROB (CONT'D)
(to outside)

Jane?

Nothing. And then.

JANE (O.S.)
Hey.

He turns. JANE standing on the other side of the kitchen, 
just come out of the downstairs loo. 

ROB
Hey...

(shutting the door)
...you been out already?

JANE
Sorry, put the cat out...

(nodding at the door)
...wind must have caught it.

ROB
No worries.

(a beat)
You alright?
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JANE
(walking to the 
cafetiere)

Yeah fine, you want a coffee?

ROB
Thanks.

And he is watching her and trying to look as if he isn’t.

ROB (CONT'D)
Up early?

JANE
(she pours, flicks a 
look at the clock)

Am I?

She adds some milk to his mug and turns.

JANE (CONT'D)
Felt a bit sick.

He looks at her. She smiles. Pats her belly. His face 
softens.

ROB
Oh, right, yeah ‘course - sorry.

She hands him his coffee

ROB (CONT'D)
I could drop in at the chemist 
later if...

JANE
(shakes her head)

...it’s not too bad, I’m sure 
it’ll pass........

(smiles)
...thanks though...

Footsteps upstairs, a distant ‘mummy?’ 

JANE (CONT'D)
...stick some bread in for me 
will you...

(and then goes to walk 
out when)

ROB
And last night?

She stops. Close on her. And for a nano second the mask 
slips, she clearly hasn’t slept a wink. 

ROB (CONT'D)
How you feeling about that?
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A beat, she doesn’t turn. And then she nods. 

JANE
Like you said.....it’s time to 
move on.

And then she walks out, and we stay on ROB. Does he believe 
her?

INT. JANE AND ROB’S HOUSE - FRONT ROOM - DAWN4 4

And here is JANE, not heading straight up the stairs, but 
walking quickly in to a small front room, where a computer 
sits in one corner on a desk. 

And quickly and quietly she grabs the mouse, and we will 
just have time to see the Googled question ‘How do I find 
someone’s home address?’ before she exits the page and 
walks out. 

SCENE DELETED5 5

INT. BIRMINGHAM POLICE STATION - SINGH’S OFFICE - DAY6 6

ALISON sitting in a chair in an office as D.SPT SINGH walks 
in, the joker of the retirement party has gone, he is 
clearly very pissed off.

SINGH
(walking in)

So I had the lawyer daughter on 
the phone to me first thing this 
morning.....

ALISON tightening, as he sits.

SINGH (CONT'D)
...apparently we’re going to be 
sued for harrassment. *

He raises a wry eyebrow, ‘yeah really’, but is looking down 
at the Phillips file in front of him like someone has shat *
on his desk. 

SINGH (CONT'D)
So obviously there was a 
...personal connection here, 
Alison, some history, and I get 
that...but...

A beat, then he looks up.

SINGH (CONT'D)
...you’ve let that cloud your 
professional judgment. 

(MORE)
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This was a mental health issue, 
not a police matter.

And he picks the file up.

SINGH (CONT'D)
So it ends here.

And then very deliberately drops it in a bin.

SINGH (CONT'D)
We clear on that?

A beat.

ALISON
Yes Sir.

SINGH
Good.

A beat, then, softening ever so slightly.

SINGH (CONT'D)
How many more days you got?

ALISON
Four.

SINGH
(nods, then)

So put your feet up, take it 
easy, I’ll square things upstairs 
and hey - if you really want a 
case to work on, find out who’s 
raiding our fridge and nicking my 
Minstrels.

Out on ALISON, seriously chastened. 

INT. JANE’S CAR / EXT. ANDREW RAWLINS’S HOUSE - DAY7 7 *

JANE looking at the RAWLINS’s house, ANDREW and BETH *
getting shopping out of the car and carrying them in to the *
house. All well in his world. *

ANNIE (O.S.)
Why have we stopped mummy?

And we pull back to reveal the P.O.V is JANE’s, parked up 
in her car, fifty yards down the road. 

And she really does not look well.

JANE
Nothing sweetheart.

SINGH (CONT'D)
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And then she pulls away and slowly drives past the house 
and just manages to see BETH shutting the door behind *
ANDREW in their lovely house, with their lovely life.

And as she drives away, another car pulls up outside the 
house. EMMA.

EXT. ANDREW RAWLINS’S HOUSE - DRIVEWAY - DAY8 8 *

EMMA getting out of her car and looking up the road as 
JANE’s car turns and then disappears round the corner. 

A momentary look of discomfort, something familiar about 
the car, but the moment passes and then she walks up toward 
the front door.

INT. ANDREW RAWLINS’S HOUSE - STUDY/LIVING AREA - DAY9 9 *

EMMA and ANDREW sitting together, alone. And ANDREW’s 
demeanor is now very different. He is tense, tight, almost 
like he is...pissed off.

ANDREW
No.

EMMA looks at him. Clearly surprised. But he is resolute.

ANDREW (CONT'D)
I just want you to let it go. 

EMMA
(confused)

Dad, they put you through hell on 
the word of one....clearly 
mentally unstable woman. 

ANDREW
They did their job.

EMMA
Hang on, last night you said...

ANDREW
(stopping her)

...that was last night. This is 
now. And about whether I really 
want to get in to some... long 
protracted legal row with the 
police. Which actually, having 
slept on it, I don’t. What I 
want, is to go back to my work, 
and live my quiet boring life.

A beat. Then -
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EMMA
Your call.

ANDREW
It is.

(he stands)
That it? *

A beat, something is clearly wrong, she stands, rather 
surprised.

EMMA
‘Well thanks for your support, 
Em.’

Off his expression.

EMMA (CONT'D)
What?

ANDREW
(walking to the door)

Nothing.

EMMA
What?

And he turns to her.

ANDREW
You did what you had to Emma, you 
did what any lawyer would have 
done....but we both know what you 
thought. 

A beat. She tightens.

EMMA
Do we?

ANDREW
You thought I could have done it.

EMMA
No...

ANDREW
...I think so...

EMMA
....I asked the question, dad, 
that’s all, everybody would have 
asked the question.

ANDREW
I wouldn’t have. 

He holds her eye.
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ANDREW (CONT'D)
If someone had’ve accused you of 
something as appalling, I would 
have just known. 

EMMA
Really.

ANDREW
(nods)

I would have known, one hundred *
percent, that you could never, *
ever, have done something like 
that.

A beat. On her, wounded but...not just rolling over, her 
father’s daughter.

EMMA
Well... I think you’re being 
unfair. But...of course I’m very 
sorry if I’ve hurt you, I never 
meant to do that. 

A beat, and then he nods. 

ANDREW 
Yeah, I’m sorry too. *

A beat, and he smiles slightly tightly, and then walks to 
the door and opens it. EMMA shakes her head in slight 
disbelief at that exchange and then follows him out... 

....to find BETH and MAX sitting, waiting in the sitting 
room, clearly knew this chat was happening. 

EMMA
(some surprise)

Heya.

BETH
Hi Emma.

And BETH smiles tightly, MAX giving back nothing. 

EMMA 
Well I’d better head back, got a 
crazy day at work. 

Silent nods all round.

EMMA (CONT'D)
(kissing him)

Bye then dad.

ANDREW
Bye love.
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EMMA
Bye all.

BETH
Bye.

And MAX says nothing, and so EMMA walks out, clearly fucked
off but clearly right now, very much persona non grata.

INT. ALDERBOURNE POLICE STATION - TEMPORARY OFFICE - DAY10 10

ALISON packing up her own files and the few meagre files 
she had amassed in her brief stay at this nick in to a box, 
when her phone rings. She continues to pack as she punches 
the speaker phone.

ALISON
Ali Hall.

HEYWOOD (O.S.)
Oh, hi, is that D.I Hall?

ALISON
Yup.

HEYWOOD (O.S.)
Hi, my name is Jo Heywood, I’m a 
charge nurse at St Winifred’s? 
You left a message a few days 
ago.

ALISON
(a beat, then getting 
it)

Oh yes, right...

HEYWOOD (O.S.)
You wanted to talk to people 
who’d worked with Andy Rawlins? *

ALISON 
Yes, indeed, and thank you for 
calling back but.....actually 
that investigation’s closed now 
so....

HEYWOOD (O.S.)
Oh, right, okay...

ALISON
...yeah so....apologies to have 
wasted your time but...

HEYWOOD (O.S.)
...so was he was a suspect in a 
case or...?
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ALISON
...er, well I wouldn’t be able to 
tell you that I’m afraid....

A beat, a sense the caller is wrestling with something. 
Then -

HEYWOOD (O.S.)
Did he hurt someone?

ALISON 
(woah, wtf, Alison picks 
up the phone)

I’m sorry?

HEYWOOD (O.S.)
The crime you were investigating, 
was it a violent one, was a woman 
involved?

ALISON
(slightly struggling to 
stay ahead of this 
line)

...er...well, again I couldn’t 
tell you that but why do you ask 
...?

Long beat. Then. Heywood obviously thinks better of it.

HEYWOOD (O.S.)
No, nothing, if the case is 
closed then..... 

We hear the sound of noisy kids in the background, someone 
wailing ‘mum, Emma pushed me’.

HEYWOOD (O.S.) (CONT'D)
...sorry I’ve got to go...

ALISON
Ms Heywood.....

HEYWOOD (O.S.)
Bye now.

And she has rung off even before ALISON has a chance to say-

ALISON
Bye.

On ALISON. Fuck, what the hell did that all mean? A moment 
as she looks at the box of files, all packed up....and then 
she slings her handbag over her shoulder, picks the box up, 
and exits.

No-one says goodbye.
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INT/EXT. DERBYSHIRE HOSPITAL - ENTRANCE / CORRIDOR - DAY11 11

ANDREW at the doors to the hospital, back in his work suit, 
just another day. A beat, then he takes a deep breath and 
walks in.

He flicks a look left and right, to see if heads are 
turning, if comments are being made in hushed 
whispers...but here’s the thing. No-one even notices. And 
as he walks on down the corridor, we sense this good man’s 
confidence is returning.

EXT. MONUMENT- DAY12 12 *

ANNIE, looking distinctly bored, playing on the steps of *
the monument in town. *

JANE (O.S.)
He tricked us Alison.

And now we pull back to see JANE standing with ALISON, 
takeaway coffees in hand, a little way off. (JANE looks 
tired and hollow eyed and frankly, a little wired) 

JANE (CONT'D)
I don’t know how he did it, just 
that he did because....it was 
him.

On ALISON, also tired, and losing patience.

ALISON
(tightly)

I saw the blood come out of his 
arm, Jane. It was the blood that 
was tested at the lab, these 
things are checked, double 
checked. Triple checked. You 
can’t ‘trick’ a forensic lab.

But then she ALISON softens as she see JANE’s face. 

ALISON (CONT'D)
I could have been the subject of 
disciplinary action. Less than a 
week before I retire. It’s time 
to move on now.

JANE nods. Hears her, and for a second it almost seems like 
she is going to listen to sense. But then.

JANE
Did you know he was married to a 
different woman back then?

ALISON wilts slightly. JANE undeterred.
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JANE (CONT'D)
Her name was Isobel - I found an 
online births deaths and 
marriages site - I think we 
should (talk to her)....

But she does not get to finish what she was going to say 
because a cry cuts through the air.

JANE wheels round, to see a pedestrian running toward *
ANNIE, who is lying still on the ground, underneath the *
tall railings she has climbed on to, and fallen off of. *

End of part one

Part two

SCENE DELETED13 13 *

INT. DERBYSHIRE HOSPITAL - A & E - DAY14 14 *

ROB walking through the hospital corridor looking for A&E, 
and eventually turning a corner to see JANE sitting with 
ANNIE playing in a play area of a paediatrics area, 
munching happily on a bag of crisps. 

(ANNIE has a bandage around her head and a spot of blood 
showing on the bandage at the back, where she has obviously 
cut her head)

ROB
(breathless)

...hey...

ANNIE
Daddy!!!

And she runs to ROB and he hugs her.

ROB
Oh sweetheart mum told me you’ve 
been in the wars.

ANNIE
I banged my head.

ROB
Oh no, does it hurt?

ANNIE
They’ve glued it.

ROB
Wow, only the best people get the *
glue treatment. *
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ANNIE *
The nurse said mummy cried more *
than me.

And ROB turns to JANE and she half smiles and shrugs and 
when he looks back at ANNIE she has already turned back to 
the hoops she was playing with in the playzone.

ROB
She seems fine...

JANE
...yeah, in the end I think it *
looked a lot worse than it was... *

A beat, as they both watch her play. And then - *

ROB *
So ...what actually happened 
then?

A beat, and she shrugs.

JANE
Well she just...she fell. *

ROB
Right. You mean she tripped or... *

JANE *
...er...no she was...climbing on *
the railings and... *

ROB *
...the railings what railings.....? *

JANE *
...the railings by the monument *

and... *

ROB *
(frowns) *

...in town? *

JANE *
Yeah... *

ROB *
(wtf?) *

What was she doing climbing on *
the.... *

JANE *
(snapping) *

...Rob I took my eyes off her for 
five seconds, it happens okay, *
kids have accidents. *
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And at that exact moment ALISON HALL walks round the corner 
with two styrofoam cups of coffee. And of course 
immediately ROB gets it. (As does ALISON who immediately 
backs off)

ROB
Oh Jesus...

JANE 
Rob....

ROB
(standing, disbelief)

...you were talking to Alison?

JANE
It was nothing to do with 
that....

ROB
...Jane what is this, what are 
you doing...?

A beat, and he is nearly in tears now, and even JANE goes 
to speak, but he holds his hand up, doesn’t want to hear 
the same excuses.

ROB (CONT'D)
...I don’t actually know what to 
say to you any more.

And he turns and walks back toward ANNIE.

JANE 
Rob?

And he turns and walks backs toward ANNIE, picks her up in *
his arms, and exits. JANE, excluded, can only watch. Before *

she follows. *

SCENE DELETED15 15 *

EXT. DERBYSHIRE HOSPITAL - CAR PARK - ROB’S CAR - DAY16 16 *

ROB putting ANNIE in to her car seat, JANE going to help to 
strap her in but...

ROB
I’ve got it, it’s fine.

JANE
I know how to strap my....

ROB
...I know you do, I just, I’ve 
got it.
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And she is forced to back off as ROB makes their daughter 
safe.

ANNIE
Where’s Baa?

ROB looks around to JANE.

ROB
Did she have Baa with her?

JANE
(a million miles away)

What?

ROB
Her rabbit. Did she have it with 
her?

A beat as she comes back to reality. 

JANE
Er....yeah. I must have left it 
in there. I’ll go and grab it.

And she is walking off, ROB watching her, clearly deeply 
unsettled.

INT. DERBYSHIRE HOSPITAL A & E - CORRIDOR - DAY17 17

A chewed up rabbit sitting on a chair, a hand grabs it, 
JANE’s, and then she turns to walk back to the car....

...which is when she sees him.

ANDREW RAWLINS, bunch of files under his arm, standing in a *
corridor, talking with a colleague. *

Close on JANE, and all her pain and confusion and rage 
seems to show itself on her face in an instant, before she 
then, almost on automatic pilot, starts to walk toward him, 
her voice rising in volume...

JANE
You killed her, I know you 
did......

At which point her voices rises to a scream and she starts 
to run at him.

JANE (CONT'D)
...you killed my mother!!!!

And then she flies at him and we lose all sound as an awful 
scene plays out in dumb show and slow mo.
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As she starts to punch and kick him, and as he tries to 
defend himself, even as two male nurses and a security 
guard run over and try to pull away this mad woman.

Snap shots.

JANE screaming and flailing. The security guard and two 
nurses dragging her away. A clearly terrified and deeply 
shocked ANDREW. A room full of appalled people.

And finally, when they have got her away, she stops 
struggling and they let her go, and she falls to the 
ground.

And we go out on her, collapsed in a sobbing foetal ball, 
on the floor of A&E.

EXT. DERBYSHIRE HOSPITAL - CAR PARK - NIGHT18 18

A car pulling up, EMMA’s, she quickly gets out and walks *
towards.... *

...ANDREW, hair dishevelled, scratches on his face, sitting *
on a wall in the car park smoking a cigarette. *

And never mind their earlier difficulty, she walks straight 
up to him and puts her arms tight around him.

EMMA
I’m sorry.

ANDREW
(hugging her right back)

Me too.

And they stay like that for a bit, and then she pulls back.

EMMA 
Did she hurt you?

ANDREW
(shakes his head)

Just scratches.

And we can sense her growing rage.

EMMA
Dad we have to press charges.

ANDREW
The woman’s unwell, she needs to 
be in a hospital not a police 
cell.
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EMMA
(shakes her head)

Not our problem, right now we 
just need to make sure you’re 
safe.

A beat, then reluctantly he nods.

EMMA (CONT'D)
So I’m going to apply for a 
restraining order. I want her 
arrested if she comes within five 
hundred yards of you, here or at 
your home. I can get a temporary 
one until a formal hearing can be 
heard and then... 

But ANDREW is not listening, she turns, following his 
eyeline. A couple (who were in A&E) are walking to their 
car behind her and are obviously talking about him.

EMMA (CONT'D)
....dad?

ANDREW’s face colouring, his eyes darkening.

ANDREW
Look at them....moronic little 
...shits.

And he stands, and for a second, he looks as if he could 
actually go after them.

EMMA
(ever so slightly 
rattled)

Ignore them, they’re idiots.

And then as suddenly as it came, the anger diffuses, and 
ANDREW seems suddenly very old. 

ANDREW
Yeah.

EMMA 
Come on, lets get you home.

And she slips her arm in to his, and walks him over to her 
car.

INT. JANE AND ROB’S HOUSE - ANNIE’S BEDROOM - NIGHT19 19

ANNIE, in her pyjamas looking out of the window, at a 
police car parked outside the house (a uniform copper *
waiting in the driver’s seat) *
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ROB
Hey, I said bed.

ANNIE
(unconcerned)

Is mummy going to go to prison?

A beat, then

ROB
Don’t be silly. Come on, I’ll 
read you a story.

And she gets in to bed as ROB grabs a book, clearly 
profoundly worried.

INT. JANE AND ROB’S HOUSE - KITCHEN - NIGHT20 20

JANE sitting at a kitchen table, head down, eyes closed, 
closed in on herself, as PETE deals with D.S. MARK RENWICK. *

RENWICK *
...so if you’re happy to accept a 
caution, Mr Rawlins is happy to *
leave it at that.

PETE
She’s happy to accept a caution.

RENWICK *
I need to hear it from her, Sir.

He turns to JANE. A long beat, then.

JANE
I’m happy to accept a caution.

Not exactly confidence inspiring.

RENWICK *
Okay. So the offence will still 
lay on our files for three 
months, and if there are any
further problems....

A beat. PETE eager to have this done with, but getting 
little help from JANE.

RENWICK (CONT'D) *
...this was a serious offence Mr
Phillips. *

PETE
She understands.

A beat.
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RENWICK *
Has she got a doctor she can see?

PETE
We’re going to ring them first 
thing.

RENWICK *
(nods, not too happy 
but..)

We’ll leave it at that then.

PETE
Thanks so much, I’ll see you out.

And they exit, and we stay on JANE. Head down, eyes closed, *
impossible to read.

PETE walking back in, JANE hasn’t moved.

PETE (CONT'D)
Listen, why don’t you come back 
with me, have a night off.

JANE
I’m fine.

PETE
Rob can look after Annie, we can 
look after you.

JANE
Annie needs me. And they have 
enough ammunition.

PETE
(frowns)

I’m sorry?

And she looks up. Her eyes red and puffy from crying. She 
looks desperately vulnerable.

JANE
You think I don’t know what your 
family think of me, the ‘mad half 
sister...’

PETE
...Janey they love you....

JANE
..Pam can hardly bear to be in 
the same room as me...

PETE
...that is absolutely not 
true....
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JANE
...the reminder you once loved 
someone else... 

PETE
...all she wants, all any of us 
want, is for you to be happy and 
well.

JANE
(bitterly)

Oh is that ‘all’.

PETE
But you could be, Jane, you have 
so much good stuff in your life 
and...

JANE
...oh why don’t you get it, dad, 
why have you never just got it?

PETE 
Got what?

JANE
You got to repair your damage. 
You got to replace your wife.

And her voice catches. And of course he gets it and she 
looks up at him as he takes her hands in his.

PETE 
You might not believe this Janey, 
but I feel your mum’s loss every 
single day of my life, I still 
miss her, I will till the day I 
die, and she was ‘just’ my wife. 
So I can’t imagine how hard it 
has been for you. How hard it 
still is.

A beat.

PETE (CONT'D)
But let me tell you this, in the 
months after the attack, in the 
years after, as you fought your 
way back to some kind of 
...normal life, it was you that 
taught me, you....that life goes 
on. 

A beat.
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PETE (CONT'D)
Life goes on and no matter what 
terrible things happen to us, we 
have a choice how we live it. 
Looking back...or looking 
forward, looking ahead, to the 
future, and hope, and 
possibility. 

And we are on her, are his words striking home? ROB 
standing in the doorway.

PETE (CONT'D)
First thing tomorrow we’re going 
to speak to your GP. We’re going 
to get you back on the right 
antidepressants, see if we can 
get you some counselling.... 
whatever it takes. And Rob and I 
are going to be with you every 
step of the way.

And he wraps his great bear like arms around her and holds 
her as tight as he can, tears flooding his eyes.

PETE (CONT'D)
Every step, sweetpea. Aren’t we 
Rob.

And JANE looking at ROB over her dad’s shoulder, and for 
the first time, she looks utterly defeated.

INT. ALISON’S HOUSE - LIVING ROOM - NIGHT21 21

ALISON HALL watching TV in her house. But she is distracted 
and uninterested.

And eventually, unable to engage, she switches it off, and 
walks to her briefcase and pulls over a lap top sitting on 
the sofa next to her.

She pulls up Google and then types in ‘St Winfreds
Hospital’. A website comes up and a ‘contacts’ window, 
which she clicks for a phone number.

A beat, almost like she is still deciding whether to do 
what she is about to do, and then she picks up her mobile, 
and dials the number on the screen. It answers.

ALISON
Oh hello, my name is D.I Alison 
Hall, I’m trying to get hold of a 
charge nurse called Jo Heywood 
please.....yeah I’ll hold....
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INT. JANE AND ROB’S HOUSE - ANNIE’S BEDROOM - NIGHT22 22

JANE kneeling by ANNIE’s bed, stroking her to sleep

ANNIE
I’m sorry, mum.

JANE
(she frowns, confused)

Sorry? Sorry for what sweetheart?

ANNIE
Losing Baa, and getting you in to 
trouble.

Which is kind of like a dagger to JANE’s heart. And she 
leans in and places her cheek against her daughters, 
breathing in her scent. Kissing her cheek as she does.

JANE
My darling, it will never be your 
fault, okay? Whatever happens to 
mummy it will never ever ever...
be your fault. 

Guilt echoing down the years. And ANNIE nods, and JANE 
kisses her forehead.

JANE (CONT'D)
Night night...

(and she touches her 
finger to her nose, 
their secret message)

....I love you so much.

And ANNIE smiles and puts her finger to hers.

ANNIE
I love you too.

And JANE stands to see ROB looking in. And then she walks 
out to him on the landing.

JANE 
I will never do anything to hurt 
our family, I want you to know 
that, okay? Never.

And he nods, and puts his arms around her and draws her 
close to him. But does he believe her? And do we?

New day

EXT/INT. JO HEYWOOD’S HOUSE - BACK DOOR / KITCHEN - DAY23 23

ALISON with JO HEYWOOD, standing at the open back door of a *
suburban terraced house. 
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ALISON sits at a kitchen table, two mugs of coffee set 
down, as HEYWOOD puffs nervously on a fag, still summoning *
up the courage to say the words out loud. And then she *
takes a last draw before stubbing it out on the patio and *
walking back in. *

HEYWOOD 
It was 1988. I was a year into my 
training.

She sits opposite ALISON. *

HEYWOOD (CONT'D)
And one night, I was in the union 
bar with a bunch of mates, when I 
got chatting to this bloke. 

ALISON starts jotting down notes.

HEYWOOD (CONT'D)
His name was Andy and he was a 
doctor. I’d just split up with my 
bloke of two years so...it was 
nice to have a man paying me some 
attention, asking me stuff. We 
had a couple of drinks, talked 
for maybe an hour, and then I 
think I was just knackered after 
a long shift, so I said goodbye 
and headed off home. 

She takes a gulp of her coffee, she is back there now.

HEYWOOD (CONT'D)
Two months later, I was in my 
flat, alone, and the door bell 
went. It was a Friday night and 
late, so I assumed one of my flat 
mates had forgotten their key, 
and I went down and answered it. 
And there’s this bloke outside.

Even now the memory clearly chills her.

HEYWOOD (CONT'D)
I didn’t recognise him at first, 
which was weird ‘cos the way he 
was talking it was as if we knew 
each other really well, so I 
assumed he’d mistaken me for one 
of my flat mates. And then I 
realised he knew my name, and he 
kept talking about the wonderful 
evening we’d spent together and 
then finally it clicked. It was 
him.
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ALISON
Rawlins? *

HEYWOOD
(nods)

So obviously I was... pretty 
unnerved. How did he know where I 
lived, and what was he doing on 
my doorstep at gone midnight?

ALISON
And what did he say? 

HEYWOOD
Well that’s when it started to 
get properly weird...he seemed to 
think that I’d sort of...asked
him to come over.

ALISON
Asked him when?

HEYWOOD
According to him, the night I’d 
met him in the bar. It became 
clear he’d sort of.....twisted 
everything I’d said that night, 
about my boyfriend, and jokey 
stuff about feeling lonely and 
missing having a man about the 
house....and in his head, he’d 
turned that in to me saying I 
wanted....him. To be with him.

ALISON
So did you tell him he’d 
...misunderstood?

HEYWOOD
Sort of but it was hard. To anyone 
looking, I think he would have 
looked perfectly calm, but to me, 
standing right next to him, it felt 
like at any point... he could have 
turned... very violent.

A beat. She is back there.

HEYWOOD (CONT'D)
Something in the eyes, I’ve seen it 
before in A&E, that violence 
that’s... just about held in. It 
was like he’d created 
this...fantasy, and I was 
dismantling it, and he simply 
couldn’t....process it.
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ALISON
So what happened?

HEYWOOD
I said as nicely as possible that 
he’d misunderstood me, and that I 
was tired and was going to 
bed...and went to shut the 
door... 

She goes to pick up her coffee. She looks at her hand. It’s 
shaking. 

HEYWOOD (CONT'D)
...and he very calmly just put 
his foot in the way, pushed the 
door open, and shoved me back in 
to the hallway and up against the 
wall...

A beat.

HEYWOOD (CONT'D) *
...and started to touch me as he *
told me how much he knew I wanted *
him to fuck me.... *

A beat, her hand shaking, she is back there. *

HEYWOOD (CONT'D) *
....and then we heard voices on the *
front steps, and a key in the *
door...and then two of my flat *
mates opened it and walked in. *

A beat. *

HEYWOOD (CONT'D) *

And he just kissed me on the cheek, *
like it was all a bit of fun, *
winked at the lads, and walked out. *

A beat. She looks up.

ALISON
And you told them, what had just 
happened?

A beat. Her head down, almost disbelief about what she says 
next.

HEYWOOD
No. I didn’t tell anyone.  

(she looks up)
He was already a respected 
doctor, I was a student nurse. I 
should have...but I didn’t. 
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A beat. She pulls a new fag from the a packet.

ALISON 
And did you ever have any 
problems with him again?

HEYWOOD
(shakes her head)

I kept out of his way. A year or 
so later I heard a patient had 
made a complaint about him, but I 
don’t think it went anywhere. 
There were a few other rumours
but....nothing ever happened to 
him..

And she stands and walks back to the back door where she 
lights up.

HEYWOOD (CONT'D)
‘Cos that’s how it was in those 
days. We let men get away with 
shit like that. We let them get 
away with it every single day of 
the week. 

And she draws the smoke in deeply, like it was a breath of 
fresh air.

EXT. BIRMINGHAM POLICE STATION - NIGHT24 24

VIKRAM SINGH chatting to a colleague at the back entrance 
to the station, before he starts to walk across the car *
park to his car.

And now we are watching him from a P.O.V And the P.O.V is 
ALISON’s. She has driven down to Birmingham, obviously with *

the intention of speaking to him.

But once again, she is clearly deeply conflicted. She 
watches as he gets to his car, as he opens the door, gets 
in, turns on the ignition, and then slowly pulls away. And 
much to her personal shame, she does nothing. *

Montage

INT. MAGISTRATES’ COURT - DAY25 25

EMMA standing in a magistrates court, before a magistrate, 
making an application for a restraining order.

EMMA
....not to contact, harass, alarm 
or distress my client, and others 
as appropriate... 
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INT. GP SURGERY - WAITING ROOM - DAY26 26

ROB and JANE together in a GP surgery waiting room as her 
name comes up on the screen, and a GP opens the door and 
ushers them both in with a smile.

EMMA (O.S.) 
...not to knowingly approach him, 
and others as appropriate, within 
the boundary of St Hugh’s General 
Hospital, or within five hundred 
metres of 35 Belmont Road, 
Kingswood, Derbyshire.. *

INT. DERBYSHIRE HOSPITAL - ANDREW’S CONSULTING ROOM - DAY27 27

ANDREW in a consultation, getting on with his job, showing 
MRI pictures to an elderly man.

EMMA (O.S.)
...not to telephone, fax, 
communicate by letter, text, 
electronic mail or internet...

INT. MAGISTRATES’ COURT - DAY28 28

Back with EMMA in the court.

EMMA
... nor to send or solicit any 
correspondence whatsoever... *

INT. JANE AND ROB’S HOUSE - BATHROOM - DAY29 29

JANE standing in front of the mirror in her bathroom, and she 
pops out a pill from a brand new blister in to her hand

EMMA
...nor to display material relating 
to my client, and others as 
appropriate on any social 
networking sites....

We pull back to see ROB standing behind her, watching as 
she puts it in to her mouth. He smiles his support and then 
walks away.

EMMA (CONT'D)
...and not to retain, record or 
research by any means...

And she takes the pill out and flushes it down the lavatory.
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EXT. DOVEWOOD SCHOOL - DAY30 30

JANE dropping ANNIE off at school. 

EMMA(O.S.) 
...private, confidential or 
personal facts or information 
relating to my client and others... 
as appropriate.

And JANE kneels down to kiss her daughter goodbye.

JANE
Bye honey, have a nice day.

And ANNIE turns to go, and then has a thought and turns 
back.

ANNIE
Are you better now mummy?

A beat, and then JANE leans forward and looks her daughter 
in the eye.

ANNIE (CONT'D)
Can you keep a secret sweetpea... *

(and Annie nods) *
...I was never ill Annie, I was *
never ill.

And as ANNIE smiles to hear this news, and then runs off, 
we stay on JANE, and whatever line she has been playing, we 
know now the truth is that she is as certain as she ever 
was. And then she stands, pulls out her mobile and dials 
118 118 as she walks back to her car.

JANE 
First name Isobel, surname either 
Rawlins or Hendry. Try the *
Worcester area first please...

End of part two

Part three

EXT. BEACH ROAD NEAR ISOBEL’S FLAT / JANE’S CAR - DAY31 31

Jane’s car travels along the coast road

EXT. ISOBEL’S FLAT / INT. JANE’S CAR - DAY32 32

JANE waiting outside a small salt battered block of flats, 
by the sea. She has a styrofoam cup of coffee in her hand, 
nearly finished, and she is watching a particular door. 
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And then she sees a man walking toward us, head bowed 
against an unforgiving offshore wind, a carrier bag from 
Threshers in his hand. She watches as he slows outside a 
particular ground floor front door, and then as he delves 
in to his pocket for his keys, JANE gets out of the car and 
heads quickly toward him.

EXT. ISOBEL’S FLAT - DAY33 33

JANE crossing the road.

JANE
(calling)

Excuse me.

The man turns (he is mid sixties, face of a drinker) in to 
the spitty rain, to see JANE walking towards him.

JANE (CONT'D)
I wonder if you can help me, I’m 
looking for Isobel Hendry?

And the man looks pretty surprised, a sense that visitors 
might well be a rarity.

TIM
She’s not in I’m afraid.

JANE
Right.....will she be in later?

He frowns. Who is this woman? He pulls his keys out of his 
pocket.

TIM
Sorry what’s it about?

And he puts the keys in the lock, his back to her.

JANE
I was wanting to get some 
information ....about her 
husband?

TIM
(he frowns)

I’m her husband.

JANE
I meant her first husband, Andrew 
Rawlins. *

And now he tightens. A beat, he turns, the door now half 
open. 

TIM
Who are you?
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What to say now. And then in for a penny moment.

JANE
My name’s Jane. I’m trying to get 
some information about what he 
was like when she knew him ...if 
she thinks he could have been the 
sort of person that could ever 
have....hurt someone.

He stares at her in some shock. Quite a question to hear on 
a doorstep.

TIM
Their marriage ended a very long *
time ago.

JANE
I know.

And he is studying her.

TIM 
Did he hurt you?

And she is struggling to hold on to her emotions. How much 
to divulge, and then - 

JANE
My mother. I believe.  

Close on TIM. A palpable sense he has known and understands 
profound pain, and so can see hers. 

TIM 
He hurt Isobel pretty much every 
day for five and a half years. 

And it clearly still destroys him.

TIM (CONT'D)
Punched her in the stomach once, 
four months pregnant. Would have 
been a boy.... 

On JANE. Jesus.

TIM (CONT'D)
...he hurt her every way you can 
hurt someone. 

The hint of years old rage in his eyes, then he looks at 
JANE, the eyes softening, compassion there.

TIM (CONT'D)
But she won’t talk about it, *
never has, I’m sorry.
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And then he is walking in.

JANE
Mr Hendry....?

But the door is shut. On JANE. Mind spinning at a thousand 
miles an hour as she digests this huge development. And *
then she quickly turns back in to the wind, and heads for 
her car.

SCENE MOVED TO 35A34 34 *

EXT. DOVEWOOD SCHOOL - ROB’S CAR - DAY35 35 *

ROB pulling quickly up outside a deserted school . *

EXT. TOWN - JANE’S CAR - DAY35A 35A *

JANE driving through the town at speed. *

SCENE DELETED36 36 *

EXT. DOVEWOOD SCHOOL - DAY37 37 *

ROB walking out of the school towards his car with ANNIE in *
tow, when JANE’s car pull up at speed on the other side of *
the road, and JANE jumps out.

JANE
(crossing the road)

Rob, I’m so sorry, my phone was 
out of juice and then I got stuck 
in the most horrendous traffic 
and....

But before she can finish, a figure suddenly steps in front 
of her out of no-where. EMMA.

EMMA
(serving the order 
papers in to her hands)

You go within five hundred yards 
of him you get arrested...

JANE
(looking at them 
confusion)

...what?

EMMA
...and you will go to jail.
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ROB
(walking quickly over)

Sorry what are you doing?

EMMA
(backing away)

It’s a restraining order. 

ROB
Oh Jesus, you don’t need to do 
that, it’s over it’s finished.

EMMA
Good, this will just help remind 
her then....

(to Jane)
...you even look at him in the 
wrong way again and you are in 
serious trouble okay?

ROB
(deeply pissed off)

Not in front of our daughter 
please. 

But EMMA is walking back to her car, and we are on JANE, 
and she is looking at the papers now in her hand.

ROB (CONT'D)
(tersely)

Come on, Jane, let’s go.

And JANE is nodding, and EMMA is opening the door of her 
car. And then suddenly JANE calls after her.

JANE
Did you know your mum fell 
pregnant again after you.

EMMA turns (ROB too - what did she just say?) 

EMMA
(confused)

What did you say?

JANE
I spoke to your step father this 
morning. 

EMMA
(disbelief)

You did what?

And she is advancing on EMMA.
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JANE 
She miscarried after your father 
hit her in the stomach. He hit 
her most days apparently. 

On EMMA’s utter disbelief and shock. And then she finds 
some come back.

EMMA
Well you’ve obviously been busy, 
I presume you also discovered my 
mother’s husband is an alcoholic, 
in fact they both are.

JANE
He seemed pretty sober when I 
spoke to him.  

EMMA
Oh I’m sure he put on a very good 
show - they often did, not quite 
good enough to fool social 
services though - did he mention 
she lost custody of me when I was 
seven?

And JANE falters and EMMA goes in for the kill

EMMA (CONT'D)
(she nods at the order 
papers)

Read those carefully, and if you 
do you’ll see it applies to my 
father ‘and others as 
appropriate’. Word of advice, my 
mother, my step father, me, all 
of our friends and family, they 
comprise ‘others as fucking 
appropriate.’ 

Walking back to her car.

JANE
You should have had a little 
brother.

Close on EMMA. And however nuts she thinks JANE is, the raw 
power of these words clearly strikes home. And then she 
turns back, a final salvo.

EMMA 
You know a part of me actually 
hopes you keep up your little 
crusade for a few more days. 
It’ll give me great pleasure to 
see you put inside for what 
you’ve done to my dad and our 
family.
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And she turns, gets in to her car and walks away. And there 
are tears in her eyes and actually she is rocked.

Meanwhile JANE turns to see ROB and ANNIE. But ROB is 
pulling away in his car.

JANE
Rob?

And she starts to run after his car

JANE (CONT'D)
Rob!!

But he screeches off down the road without a glance behind.

EXT. JANE AND ROB’S HOUSE - DAY38 38

JANE pulling up outside the house, the front door wide 
open, ROB’s car sitting outside, ANNIE still strapped in 
the back.

JANE
(panickily bright and 
breezy)

Hey Annie, you okay, shall we 
have some hot chocolate on the 
sofa.....

But then she sees ROB coming up the front path with a very 
hastily packed bag. JANE quickly walks down to meet him 
away from ANNIE.

JANE (CONT'D)
Rob....

ROB
...I’m sorry...

JANE
(blocking his path)

..what are you doing....

ROB
...it’s just for a few days, give 
us both a bit of time to think...

JANE
...no no no, don’t do this 
please...

ROB
(trying to get past)

...we’re just going to my 
mum’s....
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JANE
(but she won’t let him)

...no please Rob...

ROB
...I can’t look after her Jane, I 
need to work, we have bills to 
pay...

(he pauses, hesitates to 
say it, but then does)

...and I can’t trust her with 
you...

JANE
...of course you can trust her 
with me please don’t do this, 
Rob...

ROB
Then give it up.

Simple. For him. For her.

ROB (CONT'D)
Accept you were wrong. Move on 
and... put all that energy in to 
our family. 

A beat. On her. Will she. Can she.

JANE
This is for our family, Rob. I 
need to do this to be a ...good 
mum. 

And he can absolutely see that. And in so many ways he does 
not want to do this. And he is faltering.

JANE (CONT'D)
Please don’t leave me.

ROB
Oh Janey...

(and he walks to her and 
kisses her)

....no-one’s leaving you - it’s 
you that’s left us.

And he kisses her hard.

ROB (CONT'D)
I love you so much.

And then he quickly turns and walks quickly toward the car.

JANE
No Rob...
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And then she runs toward it.

JANE (CONT'D) *
Rob please....! *

But he gets in and has locked the doors before she can 
upset ANNIE more.

And ANNIE turns to her mum, looking out of the back window,  
scared and confused as ROB turns on the ignition. 

And quickly JANE puts her finger to her nose. And then the 
car starts to pull away, and ANNIE looks back, and just has 
time to put her finger to her nose, to signal her love...

...and then the car is driving away down the path. And we 
stay with JANE. 

Alone again, as it starts to rain hard.

INT. ALISON’S HOUSE - HALLWAY / STUDY AREA - NIGHT39 39

An insistent knocking on the door. The rain still lashing 
down as ALISON walks to the front door to answer it. And 
she opens it to see a sodden JANE.

JANE
Please don’t shut the door on me.

A beat, then ALISON stands aside, and actually, she looks 
almost relieved. She smiles.

ALISON
Why would I ever do that. 

And she ushers JANE in to her home.

INT. ALISON’S HOUSE - LIVING ROOM - NIGHT40 40

ALISON and JANE together, the dialogue messy and 
impassioned as emotions run high.

ALISON
....I have no doubt he’s a very 
nasty piece of work...

JANE
Alison he is so much more than 
that...

ALISON
...but whatever you’ve discovered 
it makes no difference, it wasn’t 
his blood....

"UNDENIABLE" READTHROUGH DRAFT 30102013         35.



JANE
...and what if the other blood 
was never the murderer’s, if it 
was already on her dress.... *

ALISON
Jane...

JANE
...and what about what he did to 
your nurse...?

ALISON
...an unpleasant sexual assault, 
it doesn’t make him a 
murderer.... 

JANE
...but what if it was the start 
of a pattern....

ALISON
Stop, please.

JANE 
...if your boss would let us re-
open the case...

ALISON
...’us’?

JANE
...we could find this other 
patient the nurse told you about, *
maybe other colleagues of his he 
developed obsessions with, we 
could even go public, flush out 
other possible victims because I 
know you know something’s 
wrong....

ALISON
...no I don’t Jane.

JANE
Then why the hell did you even 
meet Heywood?

Slam dunk.

JANE (CONT'D) *
Just ask him. Please. Just...try *
one more time. 

And JANE looks so vulnerable. 

JANE (CONT'D)
For my lovely mum. Please.
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And JANE holds ALISON’s eye. Lets guilt and exhaustion do 
its work.

End of part three

Part four

INT. BIRMINGHAM POLICE STATION - SINGH’S OFFICE - DAY41 41

ALISON in with SINGH. He is looking at the file, she is 
waiting nervously. And we must genuinely not know which way 
this will go.

SINGH
And do you have any...actual
evidence linking him to the 
murder ...or is it just this 
collection of ....

(he looks down at it)
...unsubstantiated allegations,  
and... mildly depressing *
character flaws?

ALISON
Guv...

SINGH
Did you really think I was going 
to re-open the case based on 
this? 

Knows now she has misjudged it horribly.

ALISON
Sir the tangible evidence might 
not be that strong...but 
actually...I think she could be  
right, I think he could somehow 
have tricked us.

SINGH
And you based this on what? And 
please God do not say a hunch.

And of course it is nothing more than that. And now SINGH 
makes a decision.

SINGH (CONT'D) *
Okay I’d like you clear your 
desk.

ALISON
Sir I’ve only got two more....

SINGH
(stopping her)

You’ve messed up ....
(MORE)
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(standing)
...and for what? So you could 
prove you shouldn’t be made 
redundant? So you could show your 
old man he was wrong to run off 
with a younger model? 

And he walks to the door.

SINGH (CONT'D)
You might want to call your rep 
on the way out.

Out on her. 

EXT. BEACH - SKEGNESS - DAY42 42

A woman walking alone, with a dog, shabby clothes, her face 
pinched and lined and old before its time. In the far 
distance, we may recognise the seaside flats we saw 
earlier. 

EMMA (O.S.)
Why did he even talk to her?

And the woman turns, and something softens inside her, she 
smiles as we see EMMA walking quickly towards her.

ISOBEL
Hello Em.

EMMA
She’s dangerous -  she’s got some 
sort of.....obsession with dad, 
we’ve got an injunction against 
her.

ISOBEL
I wish he hadn’t, I’m sorry.

EMMA
And what was all that shit he said 
about you and dad.

ISOBEL
I know, he’d been drinking, I’m 
sorry.

EMMA looking at her mother, something slightly....wrong in 
her apology.

EMMA
Well if she comes back again, you 
need to call me, and I’ll have 
her arrested, okay?

ISOBEL nods. Then

SINGH (CONT'D)
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ISOBEL
I don’t actually have your number 
- you never gave it to me the 
last time you moved.

A beat.

EMMA
I’ll text it to you. 

ISOBEL
(a beat)

That would be great - I know 
work’s busy for you but...it 
would be lovely to talk more.

EMMA looking at her mum, who is now staring in to the 
middle distance at her dog, and clearly trying not to cry.

EMMA 
I mean...it was all shit wasn’t 
it....

ISOBEL 
...I’ve already said...

EMMA
...or you would have told me 
before wouldn’t you....

ISOBEL
...exactly ....

(calling after the dog)
....Beau...

And she walks quickly away, after the dog. 

And we are on EMMA watching her go.

And in her face, we see a growing fear, as a million jig 
saw piece slot in to place, that her world is about to 
shift on its axis.

EMMA 
Mum?

But ISOBEL is head down, walking on.

EMMA (CONT'D)
Can you stop please?

ISOBEL
I need to catch the dog.

And then EMMA starts to go after her mother.  

EMMA
Mum?
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ISOBEL
(walking faster)

Please Emma.

And then she catches up, and grabs her arm and swings her 
round. And they both stand there, staring at each other.

EMMA
It was all rubbish wasn’t it.

ISOBEL
(a beat)

Yes.

A beat.

EMMA
Did he hit you?

ISOBEL 
No.

EMMA
Did he?

On ISOBEL’s pain.

EMMA (CONT'D)
He’s my father. I need to know. 

And she doesn’t say anything. And it is answer enough.

EMMA (CONT'D)
Oh Jesus.

And ISOBEL can hardly look at her.

EMMA (CONT'D)
And the miscarriage?

Again, no words needed, the answer in the ineffable sadness 
on her face. Awful. EMMA’s eyes filling with tears. 

EMMA (CONT'D)
And you never thought I should 
know? 

Close on ISOBEL, on her shame.

ISOBEL
I thought you needed to believe 
in one of us.

EMMA
(appalled)

And you chose him?

And she looks up at her daughter. 
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ISOBEL
Look at me, Emma...

(the wreck she is)
...I went to university, I got a 
degree, I was going to be a 
doctor...

(the rage, the shame) *
...you think I still had choices? *

And she holds her daughter’s eye, which is full of a growing 
terror.   

EMMA 
The woman who came to see you, do 
you know who she is?

Close on ISOBEL, a long beat, and then she nods.

ISOBEL
I think so. I think I’ve been *
expecting her for twenty three 
years.

And we know, she knows, that their world is about to shift on 
its axis. 

INT. WILDEBERRY CAFE - DAY43 43

ALISON seated and JANE opposite. JANE looking absolutely 
stunned. 

JANE
So that’s it, he just....gets 
away with it.

ALISON shakes her head. Has no more gas in the tank.

ALISON
Jane I’ve just been suspended, 
two days before I was to be made 
redundant. I might be the subject 
of a disciplinary hearing...

She looks up at her.

ALISON (CONT'D)
...I have no job, no husband, the 
hearing could affect my 
pension...

JANE
..and I know how much you’ve 
sacrificed but......
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ALISON
(stopping her)

...no Jane, no buts, this is it for 
me now....

JANE
Ali...

ALISON
(standing)

....I’m sorry, it’s finished, I’m 
done...

Both seemed slightly stunned by the turn of events.

ALISON (CONT'D)
...I hope you find what you need, I 
really do...  

And then she turns and walks out.

JANE
Ali....

But ALISON does not stop. And we stay on JANE. Left alone. *

EXT. BEACH. SKEGNESS - DAY *

ISOBEL *
...I think it was Anne Philips *
daughter. *

Close on EMMA’s fear. *

EMMA *
And why have you been expecting her *
for twenty three years? *

A beat. ISOBEL’s last flicker of resistance. *

EMMA (CONT'D) *
It’s over mum, whatever you know, *
whatever happened back *
then...whatever you’ve been scared *
of, I will find out now....so isn’t *
it better it comes from you..... *

Indeed, and finally, she take a deep breath *

EXT. BEACH - SKEGNESS - DAY44 44 *

ISOBEL and EMMA right down by the sea, watching Beau splash 
about in the shallow surf. 
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ISOBEL facing away from EMMA, cannot bear to look at her as 
she wrenches the past out from where it has been long 
buried. 

ISOBEL 
Eighteen months before we 
separated....I came home early 
from work one afternoon...

And she is back there, and she is really struggling.

ISOBEL (CONT'D)
...and Andrew was home. And 
something was....wrong.

A beat.

ISOBEL (CONT'D)
He seemed very agitated, very 
...unsettled. He was very close 
to tears....and it was like...he 
needed some sort of ...comfort.

A beat. And then she stiffens.

ISOBEL (CONT'D)
He also had a nasty ...cut...and 
grazes...on his forehead, here. 
He said he’d tripped when he was 
out running.

A beat.

ISOBEL (CONT'D)
He slept all afternoon, which I’d 
never known him do before. But *
then the next day he was fine. A 
little muted but fine. 

A beat.

ISOBEL (CONT'D)
And then I read the papers.

And her voice catches.

ISOBEL (CONT'D)
Which were full of the most awful 
case. A young mother had been 
attacked and killed at a local 
beauty spot, and her little girl 
had witnessed it.

On EMMA. Growing dread. 
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ISOBEL (CONT'D)
The story was all over the TV and 
papers for weeks, and I remember 
your father just being....very 
interested in it.

A beat.

ISOBEL (CONT'D)
The girl wouldn’t speak for 
months afterwards, but when she 
finally did, she gave a 
..description of sorts of the 
attacker. And said he had a 
beard. And had a cut, here... *

Where she indicated ANDREW’s was.

ISOBEL (CONT'D)
...your father shaved off his *
beard the day after the attack. *

A beat.

ISOBEL (CONT'D)
And each day ....I prayed...so *
hard that they’d find who’d done 
it...

A beat.

ISOBEL (CONT'D)
...but they didn’t. 

A beat. On her deep deep shame.

ISOBEL (CONT'D)
I stood outside our local police 
station so many times.

A beat.

ISOBEL (CONT'D)
But I was just....so scared of 
him, Emma. I still am.

On EMMA, shaking her head, retreating to the hard evidence.

EMMA
It wasn’t him mum. Whatever you 
thought, you were wrong. He did a 
DNA test against the clothes the 
woman was wearing and there was 
no match, it wasn’t him.

Close on ISOBEL. Does she ask the next question or not. And 
then she decides. 
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ISOBEL
What sort of a DNA test was it?

And there is something chilling in the simplicity of her 
mother’s words.

EMMA
Blood. Why?

And the faintest dash of hope in ISOBEL’s eyes is 
extinguished now.

Out on EMMA. Fear rising.

EXT. MAJOR MIDLANDS ROAD (AS SC.34)/INT. EMMA’S CAR - DAY45 45

EMMA driving at speed. 

We are not hearing her, but her face is a mask of pain as 
she drives. She is raging, crying, she is consumed with 
fear and grief.

INT. WILDEBERRY CAFE - DUSK46 46

JANE where we left her, the cafe shutting, she is the only 
one left inside. She looks lost, shattered, like she does not 
know where to go.

EXT/INT. ANDREW RAWLINS’S HOUSE / DINING ROOM - DUSK 47 47 *

We are watching, through the window of the Georgian 
rectory, ANDREW in the dining room, carving some chicken 
for BETH and MAX, the paradigm of the family man. 

Despite the travails of the last few weeks, a sense that 
this small unit, will prevail. 

And then as he carves, a sixth sense tells him to look up.

And as he does, he sees her. EMMA. Standing on the drive 
outside his house, (no tears now) just looking at him. And 
their eyes meet. And they hold.

BETH
Love?

EXT. ANDREW RAWLINS’S HOUSE - DRIVEWAY - DUSK48 48 *

ANDREW walking out.

ANDREW
What is it? What’s the matter?

And she can almost not speak with fear and grief. 
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ANDREW (CONT'D)
Emma, what is it, why aren’t  you 
coming in?

And she is shaking her head.

EMMA
How could you have done it, dad?

A beat.

ANDREW
How could I have done what?

And he goes to touch her, and she flinches backwards at the 
possible touch of his skin.

EMMA
Killed her.

He looks at her. Beyond weary.

ANDREW
But I didn’t kill her, Emma. *

EMMA
You did.

ANDREW
(trying to keep in his anger)
No, I did a DNA test proving I *
didn’t, you were there, remember? *

EMMA
Blood DNA. *

He looks at her, frowns, where the hell is this going now.

ANDREW
Yes?

EMMA
So do a saliva test.

ANDREW
(utterly confused)
A what? *

EMMA
Take a cheek swab.

ANDREW
Emma, what is this.....

EMMA 
I know dad! About your blood, I *
spoke to mum, I know. *
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As she holds his eye, looking for that chink in his 
certainty. That flicker of weakness. But there is nothing. 
He just looks utterly exhausted.

ANDREW
Emma listen to me. Your mum has 
....every reason to hate me. I 
was...a very long way from a good 
husband to her, I accept that. I 
was controlling and selfish...

(hard for him to admit)
...and yes, a bully, I bullied 
your mother and I ...I am deeply 
ashamed of that and of who I was 
back then but...whatever she’s 
told you, that’s all it is, love, 
stuff she’s made up to punish 
me.....

And just for a second EMMA falters. Even now, we should 
believe ANDREW is possibly telling the truth. But then -

EMMA
...why won’t you say yes then, to 
a cheek swab.....

A beat, and he falters for just one second too long. And 
finally she sees it.

ANDREW
...you know this is absurd....

EMMA 
(tears flowing now)

...no, it’s not, you did it, I 
know you did...

ANDREW
([putting his arms 
around her)

...sweetheart...

EMMA
(letting him)

...no.....

And then shaking him off.

EMMA (CONT'D)
(backing away)

...I can’t forgive you, ever, dad 
and....I won’t be able to see you 
again.....

ANDREW 
Em...
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EMMA
...you understand that don’t 
you...

And suddenly she calms, the brutal truth clear..

EMMA (CONT'D)
That I won’t ever be able to see 
you again.

And then she turns, walking away towards her car.

ANDREW 
Emma! 

But we sense his father’s authority has gone. 

ANDREW (CONT'D)
Emma come back here now!

For ever.

EXT. JANE AND ROB’S HOUSE / INT. JANE’S CAR - NIGHT49 49

JANE driving back to her house, speaking on her phone, 
hands free. 

JANE
Please take my call Rob...I need 
you....please.

And she signs off, even as, in the far distance, she sees a 
figure standing in the middle of road outside her house.

She slows, stops. The figure illuminated in her headlights. 
And then she realises who it is. EMMA.

INT. JANE AND ROB’S HOUSE - KITCHEN - NIGHT50 50

EMMA and JANE sitting opposite one another. EMMA is 
composed now, an almost icy detachment about her.

EMMA
Five months after your mother was *
murdered my dad contracted *
leukaemia. *

A beat.

EMMA (CONT'D)
I was a baby at the time, so never *
knew that much about it, but he *
nearly died, and in the end, needed *
a bone marrow transplant, which he 
underwent in the spring of 92.
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A beat. And then a chink in the armour, the composure 
nearly faltering.

EMMA (CONT'D)
My mother nursed him for eighteen 
months. She said the illness 
changed him profoundly. Reduced 
him. For good she thought.

A beat, and she is struggling now. *

EMMA (CONT'D)
But what I never knew, I promise *
you, what my mum has just told *
me.... *

A long beat as she struggles to find the words, and *
eventually she looks up. *

EMMA (CONT'D) *
...is that bone marrow *
transplants change your DNA. Not 
in your organs or skin or saliva, 
they remain the same....but your 
blood? That changes. You become 
what they call a chimera. Your 
blood DNA changes forever.

A beat. *

EMMA (CONT'D)
My father’s blood DNA changed 
forever.

And in that instant JANE understands.

And then EMMA’s hand slides across the kitchen table, open, 
to take JANE’s.

EMMA (CONT'D)
I’m so sorry.

And JANE takes her hand. And we go out on this most 
unlikely expression of solidarity.

EXT. MOORLAND ROAD / INT. EMMA’S CAR - NIGHT51 51

EMMA and JANE driving, in silence along a deserted moorland 
road, alone with their respective thoughts, a sense of an 
inexorable momentum now.

INT. BIRMINGHAM POLICE STATION - FRONT OFFICE - NIGHT52 52

EMMA and JANE waiting in the front office as a desk 
sergeant deals with a drunk.
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And then a door opens and a slightly puzzled looking VIKRAM  
SINGH steps out. EMMA stands first.

INT. DERBYSHIRE HOSPITAL - ANDREW’S CONSULTING ROOM - DAY53 53

ANDREW in his office, working quietly on some files, takes 
a sip of ELIZABETH made coffee when the door opens. He 
looks up to see ELIZABETH standing impotently at her desk 
and two police officers standing in his doorway.

INT/EXT. JANE AND ROB’S HOUSE - KITCHEN/FRONT DOOR - DAY54 54 *

JANE standing in the kitchen putting clothes in the wash as 
the front door opens. ROB. *

She looks at him, he at her, and we must guess he knows 
what has happened, and is slightly wondering if she will 
allow him ‘back’. 

But of course she walks towards him and puts her arms 
around him and we stay on them holding each other, as over 
her shoulder, she sees ANNIE and PETE, hand in hand, walk 
down the path toward them.

INT. ALDERBOURNE POLICE STATION - CORRIDOR/M.I. ROOM - DAY55 55 *

ANDREW RAWLINS being led in to a medical room for a cheek *
DNA swab.

And he is calm and cool as ever....and then suddenly he 
bucks, tries to run, but two strong young uniform are on 
him, one banging the panic rail, even as they try to get 
him on the ground.

RAWLINS still bucking and writhing (this should *

deliberately echo the scene with JANE) as more officers 
appear, and we go out on the raging RAWLINS, on the ground. *

EXT. ALDERBOURNE POLICE STATION -  DAY56 56 *

EMMA walking out of the police station toward her car, even 
as BETH and MAX pull up in ANDREW’S car and get out.

BETH looks absolutely ashen, MAX too. And what can EMMA 
say. Nothing. And she walks on and away.

INT. PETE HOUSE - SPARE ROOM - DAY 56A 56A *

PETE sitting on the bed in the spare room, the bedside table 
pulled to one side, PETE’s hand tracing the pasted collage of 
photos of his late wife, a single tear running down his 
cheek.
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INT. ALDERBOURNE POLICE STATION - CELL - DAY57 57

ANDREW, exhausted, sitting in a police cell perhaps 
contemplating his awful future. 

And then a noise, the wicket suddenly snapping open.

He looks up. Sees eyes looking in. Something in the eyes, 
something he recognises.

And they hold each other’s look for several beats...and 
then as suddenly as it opened, it snaps shut.

INT. BIRMINGHAM POLICE STATION - CELL CORRIDOR - DAY58 58

JANE, with ALISON, standing outside the cell. 

And there is a look in her eye that speaks of a peace and 
equilibrium we have not seen in her before. 

She turns to ALISON.

JANE
Thank you.

And then we go out on JANE, walking slowly away down the 
corridor.

Fade to black

EXT. THE LONG MYND - TARN - DAY59 59

A child’s hand tugging stems from a patch of wild flowers 
growing on a bank down to a tarn. The child’s hand fashions 
the plucked flowers into the roughest of posies....

....and then the child climbs back up towards the path 
where she came down from. 

And as she crests the small ridge, she looks over to 
see...her mum on the grass on a blanket.

ANNIE
Mu-um, I got them!

And we are with JANE as she smiles and raises a hand in 
acknowledgement, and then hears her new born baby gurgling 
away in a car seat. And then ROB appears, bringing up the 
rear with extra blankets.

And then ANNIE start to run towards them, toward the picnic 
blanket her mum and dad have laid out, laden with good 
things to eat. And as she runs, she giggles, full of the *
childish delight at simply being alive. 
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And that is the sound we fade out on, a child’s laughter, 
carried high on a summer’s breeze.

Credits 
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